The first Women's Studies graduate student conference, entitled "Women's Studies--The Next Generation", was held March 8, 2003. Topics discussed included motherhood in India, madness and women's literature, women in South African film, woman's activism, and feminist and queer theory. There were at least forty women and men in attendance and presenters included graduate students from SUNY Stonybrook, Clark University, Yale University, and SCSU.  The Southern Connecticut State University 
Women’s Studies Program and 
SCSU’s chapter of Iota, Iota, Iota  
present
 Uncovering the Female Genius: 
A Celebration of Global Women’s Thought
 The second annual Women’s Studies graduate conference at SCSU
                                           April 16, 2004
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Conference Schedule

12:30 – 1:00               Registration                                                                Engleman Rotunda

1:00 – 2:00                 Keynote Speaker                                                         Engleman A115

                                      Feminist Scholarship in the New Millennium
                                      Presenter: Barbara Gurr, Southern Connecticut State University

Women's Studies as an academic discipline emerged from the informal Conciousness Raising groups of the 1960s and has since grown to over 700 undergraduate and graduate programs throughout the United States.  In its evolution, has Women's Studies abandoned its early call for transformation in exchange for institutional legitimacy?  No -- the very nature of Women's Studies is transformative and embodies activism on a myriad of levels.  What does this new millenium hold for feminist scholarship as a call to action in our world?  How can feminists utilize the tools of academia to further our social and political agendas so that the beginning of the next millenium sees a safer, egalitarian world?  
2:15 – 3:30                Concurrent Sessions IA and IB 

             Session IA    Culture, Consumers & the Production of Goods  Engleman A115                                                 
Digital Flickerings: 
From Knitting and Weaving to Electronic Ether, and Back Again
Presenter: Jennifer Pepper, Cazenovia College 

This paper explores fiber traditions and binary code development from the Industrial Revolution in Leon France where the semi-automated Jacquard loom was put into practice, to Ada Lovelace, English mathematician of the Victorian era and inventor of the Analytical Engine that serves as one of our earliest number crunching calculators that operates on binary code towards the development of the ENIAC boards developed by the US Army in 1946.  Hulled into this research, I deconstruct Freud’s notion of the feminine, and show the interconnectedness of threads and stitch vocabulary are signifiers and carriers of meaning that may be culturally defined.
Women Designers of Aesthetic Dress: 
Agency, Presentation, and Social Impact
Presenter: Andrea Terry, Queen’s College 

This paper will examine the origins of Aesthetic Dress in the context of the Arts and Crafts Movement and British Aestheticism in the latter half of the nineteenth century and the beginning of the twentieth century.  An examination of the designers Elizabeth Siddall, Jane Burden Morris, and Alice Comyns Carr demonstrates how women actively produced Aesthetic fashions.  Also through the employment of Igor Kopytoff’s framework, this paper will analyze the influence Aesthetic Dress exercised upon mainstream fashion in order to illustrate the complexitiy of the history of fashion.  This paper also seeks to demonstrate how women designers played an active role, functioning as artists in their own right, and how specific women designers played a decisive role in the evolution of a style of fashion which style experienced a particular longevity in the ever-evolving world of fashion.
  Tourism, Identity and Mechanical Reproduction in 
“What Was Taken and What We Sell,” a video by Nora Naranjo-Morse
Presenter: Taryn Sirove, Queen’s College 

This paper discusses the impact of tourism on North American Native cultural identity in Taos, New Mexico as expressed by female artist, Nora Naranjo-Morse, in her video “What was Taken and What We Sell” (1994).  Naranjo-Morse is one of many artists using video or film media to comment on native representation in popular film. In her leading publication within the field of Native video art critique, Beverly Singer discusses the extent to which Native representation is defined by photographic practice that video artists must retrieve; Naranjo-Morse sees Hollywood film as one of the many forms of photography that play a role in stereotyping the Native in a tourist setting.  She has identified that the photographic practices produced for the tourist and by the tourist have a unique ability to reduce the complexity of Native culture until “Indian” becomes a sign of itself or pure representation, a form then free to be marketed to the tourist economy.  I argue that it is Naranjo-Morse’s observation that Native peoples aid in their own commodification by performing the Indian in the tourist context that paves the way for the possibility of disrupting the system of mechanical reproduction made for and by the tourist.  She makes transparent and politicizes the way in which the invention of authentic Indianness is bound up in the complete touristic system of mechanical reproduction and then disrupts that mechanism. 
             Session IB       Feminine Imagery moderated by: Margaret Goralski      Engleman A113

    Reconstructive Surgery: The Role of Hiroshima Maidens
in the Recovery of Japan After the Atomic Bomb
Presenter: Rotem Ayalon, Southern Connecticut State University 

After the atomic bomb dropped on Hiroshima, many people lost, and continue to lose their lives from the nuclear radiation.  Some were lucky enough to survive, but many were left badly burned and disfigured.  According to Buddhist and Shinto thought, scars on people’s bodies are considered to be the result of some crime committed by family ancestors; therefore, many disfigured young women were kept from the public by their families, who were ashamed of them.  Ten years after the atomic bomb, a group of 25 women, who became known as the Hiroshima Maidens, were sent to the United States to receive plastic surgery treatment on their faces and bodies.  During this period, the media focused on restoring the “beauty” of these women, and saw the Maidens’ injuries as physical imperfections that could easily be fixed.  This “facelifting” treatment was used as an equalizing force between hibakusha (atomic bomb survivors) and Americans, while taking attention away from the politics and military actions which caused the injuries.   

Got Milk?  The Replacement of the Breast with the Bottle
in the Pursuit for Capital Accumulation
Presenter: Lacey Midkiff, Southern Connecticut State University 

The act of breast-feeding has gone through many changes throughout the centuries as well as through various parts of the world. Some cultures have maintained this time-honored practice of mother to child nurturing while other cultures have been influenced by increased and advancing technology, which has subsequently resulted in a decline of breast-feeding. In its place, women have adopted the seemingly more convenient mode of infant feeding, that of bottle-feeding. The transition from the breast to bottle has not always been a smooth one. With this change, many complex problems and controversies have arisen. In the Western world, the replacement of the breast with the bottle has followed the framework of the capitalist patriarchal system in its pursuit for capital accumulation through the use of women’s bodies. This pursuit has entered the global scale on the international market as well. It is my contention that the alarming success of the replacement of the breast with the bottle is only possible under a capitalist patriarchal system. 
Finding a Genderless God
Presenter: Patricia Spoor, Southern Connecticut State University 

Most Christian theologians, scholars and even laity acknowledge that God is beyond gender.  God, most would agree, is neither male nor female and yet, the very mention of God conjures up male imagery.  We attach to God male attributes and characteristics and align the essence of God with that which is male.  This paper refers to several Christian feminists who have written to raise our consciousness of who God has been for women and how the feminine side of God could be exposed.  As they address the need to expand our perception of God they call for a genderless God.   
3:30 – 3:45                 Break in the Rotunda 

3:45 – 5:00                 Concurrent Sessions IIA and IIB 

             Session IIA      Women Writers moderated by:                                    Engleman A115 

The Muse as Artist:
Hilda Doolittle’s Pre-Raphaelite Novel White Rose and the Red
Presenter: Dorothea Schuller, Yale University 

H.D. (Hilda Doolittle, 1886-1961), one of the most fascinating modernist women writers, is still mostly known only for her poetry (Sea Garden, Trilogy, Helen in Egypt).Yet she also composed several, often highly autobiographic prose texts, most of which were only published long after her death, and some are still waiting to be discovered.  In this paper I would like to discuss H.D.'s complex and poetic representation of female creativity in her unpublished and virtually unknown historical novel White Rose and the Red (1947/48; the manuscript is at the Beinecke Library at Yale). The novel is based on the life of the Pre-Raphaelite artist Elizabeth Siddal (1829-1862), who is probably best remembered as the model, muse and wife of Dante Gabriel Rossetti. 
 Female Genius Joint:
Inez Haynes Irwin’s Angel Island (1912) and 
Charlotte Perkins Gilman’s Herland (1915) as Utopian Inter-Texts
Presenter: Birte Christ, Yale University 

In my paper, I will argue that works of “female genius” – and of any genius, really – are always the result of joint effort. I will present a case in feminist literary history where the “genius” of one writer and the groundbreaking quality of her most notorious fictional text – Charlotte Perkins Gilman and Herland –  have been widely acknowledged, while it went unnoticed until now that formal innovations and feminist revisions of the genre had been introduced three years earlier by another woman of “genius” and her similarly striking text, Inez Haynes Irwin and Angel Island, without which Herland, the text that is so important to later feminist utopian thought and to scholarship today could not have been written the way it was. 
Sibilla Aleramo’s Una Donna (A Woman): Transforming from Object to Subject in Early 20th Century Italy
Presenter: Ellen Zitani, Southern Connecticut State University 

Sibilla Aleramo (pseudonym for Rina Faccio) published her ground-breaking autobiographical novel, Una Donna in 1906 and sent shock waves through the budding Italian feminist movement.  Considered the Simone De Beauvoir or Virginia Woolf of Italy, Aleramo uses her story to shine a light on the oppressive patriarchy and tackle issues such as rape, domestic violence, child custody laws and the double standard of sexual freedom.  Additionally, Una Donna was arguably the first book in which an Italian author declared herself a “feminist” and stands as an example of the excitement this new ideology brought to European women.  Additionally, while her writing and social work stand as historical examples of the feminist and socialist movement in Italy, her liberated love life was the subject of great interest and contributed to her fame. While Aleramo enjoyed notoriety in Italy and Europe during her own life for her writing, she is relatively unknown to American feminist scholars.  I argue that her novel and her writings should be used in the cannon subscribed to in Women’s Studies programs at American universities.  The Aleramo archive at the Gramsci Institute in Rome contains her life works.   

Session IIB      Women Within Institutions:                                    Engleman A115

Music, Business and the Academy moderated by:              

 Boogie, Boogie all the Time: Mary Lou Williams
Presenter: Monica Hairston, New York University 

Previous scholars have constructed Mary Lou Williams as an exceptional woman in mainstream jazz discourse.  While her exceptionality is not at issue, the ways in which concepts such as exceptionality can be couched in ideas about gender are.  Williams stands as a woman who, against all odds, possessed the skills to meet a set of aesthetic criteria deemed essential by those male critics and scholars who, until recently, have shaped the narrative of Jazz History.  This seemingly merit-based approach to her life and work nonetheless does a disservice to Williams because it describes her musicking in limited terms, obscuring some forms of her excellence and the ways in which these came into being.  This paper will address these issues by focusing on Williams’ time at Café Society, a period that played an important role in her creative, social, and political development.  Themes and tropes of reception shared by these musicians will be highlighted as well as ways in which Williams navigated the rocky terrain of identity through boogie-woogie at New York’s first officially integrated jazz club. 
             Questions of Identity: 
The Need for Institutional Diversity at U.S. Women’s Colleges
                                      Presenter: Emily Overbeck, Yale University 

This paper addresses the issues of “diversity” and “interdisciplinarity” at US women’s colleges today.  After a short overview of the history of women’s college education in the United States, it will take a look at the politics of diversity as they present themselves within the educational landscape.  The examples of three very different women’s colleges will be used: Smith College in Northampton, Massachusetts, Bennett College in Greensboro, North Carolina, and St. Mary’s College in Notre Dame, Indiana.  In order, these are and East Coast women’s college that is one of the oldest in the country; one of the only two remaining traditionally black women’s colleges in the United States and a denominational Catholic women’s college.   
Through the Eyes of Women: Fighting Poverty Through Entrepreneurship
             Presenter: Laura Lopez, The Trickle Up Program, NYC
The Trickle Up Program, based in New York City, is a nonprofit organization (501-C3) that helps 

the poorest of the poor take the first steps out of poverty by providing conditional seed capital, 

basic business training and support services to start or expand a micro-enterprise.  This social 

and economic empowerment model is implemented by partnering with locally based agencies 

in 24 countries in Asia, Africa, and the Americas, as well as the U.S.  Women represent 70% 

of the 1.3 billion people in absolute poverty, and two thirds of the entrepreneurs helped by 

Trickle Up are women.  This presentation will discuss some women's experiences to show 

how entrepreneurship can empower poor and marginalized women economically and socially, 

in the home and the community. 
 
3:45 – 5:00                 Dinner and Drinks at Panchos Cantina
 
All conference attendees are invited to informally gather at Panchos Cantina, 833 Whalley Avenue, 

New Haven directly following the conference. You will be responsible for the cost of your own dinner.  

Dinner prices range from approximately $8 to $14 and there are many vegetarian items.  
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